






























































single and repeated text on screen - “Today, above Terschelling, I
heard the
sound of the fluttering of angels wings.”*

I e-mailed Sunke and asked her to translate this into Fris and to get it
back to me.

I never heard what she thought about all of these strange demands.
But she did offer, when I finally met her, to work on any other

projects 1
might do in the future.

“1glustiau Cymraeg, byddai brawddeg fel hon yn degybol o fod yn
awgrymog, oherwydd y cysylltiadau agos rhwng uniaeth
genedlaethol, a chrefydd, a'r ymuniaethu ag Israel yr Hen Destament.
Diddorol fyddai gwybod sut byddai trigolion Terschelling yn ymateb
i hwn. O dderbyn bod llefydd sanctaidd yn gallu bod yn rhai
cyffredin, a'r duedd anorfod i sancteiddio cartref a mamwlad, nid
anodd yw gweld bod mecanyddiaeth debyg o bosib yn gweithredu
ma.
1}& SENTENCE SUCH AS THIS, LINKING THE LOCAL AND THE
FAMILIAR WITH THE TRANSCENDENT AND THE NUMIN ous,
WOULD BE, TO WELSH EARS AT LEAST, EMOTIONALLY
HIGHLY RESONANT, GIVEN THE CLOSE CONNECTIONS
BEWTEEN NATIONAL AND RELIGIOUS IDENTITIES, AND THE
HISTORICAL IDENTIFICATION OF THE WELSH WITH OLD
TESTAMENT ISRAEL. IT WOULD BE INTERESTING TO KNOW
WHETHER AND THE VARIOUS INHABITANTS OF AND
VISITORS TO TERSCHELLING WOULD RESPOND IN SIMILAR
WAYS: BOTH PROTESTANT AND CATHOLIC SENSIBILITIES
CAN RESPOND TO THIS LINKAGE OF THE SACRED AND
SECULAR, BUT A PURELY SECULARIST MENTALITY WOULD
INEVITABLY UNDERSTAND THIS DIFFERENTLY. BUT THE
CLAIM THAT ORDINARY PLACES CAN OFTEN BECOME OR BE
REVEALED AS BEING THE LOCUS OF THE SACRED, AND THE
UNIVERSAL TENDENCY TO SOMEWHAT SACRALIZE HOME
AND HOMELAND, SUGGEST THAT SOMETHING OF THESE
MECHANISMS ARE AT WORK HERE TOO.



Our technicians had already travelled out to, depending on your
language,

Terschelling or Skylge, and had begun work on setting up the
technical

installations in the building.

I was still back in Wales and I hadn’t begun work on the materials
that we
would be exhibiting.

Before beginning, I decided that I needed two other sounds on the
tape.

In view of the birds eye view I had been thinking about astronauts
and

cosmonauts and I decided that I would try to create some of those
sounds we

always hear in conversations between them and Houston or Moscow
control -

gentle but pervasive sounds of “interference” - crackles, hisses, and
other

miscellaneous atmospherics.

I would also make some music.

I'have no musical talent and the only piece of musical equipment I
had

available was a grand piano - in the hall of the University in
Lampeter in

west Wales.

I knew enough to know that the notes C, E and G made up a major
chord in the

scale of C major, and that by shifting the G to and A I could make an
A

minor chord out of C, E and A"

° This is, by the change of one note only, without the minimum of
harmonic invention, a dominant chord in the first inversion becomes
a relative minor chord in the second inversion.



(dorian - ?)

[ knew this from my days of trying to learn a skiffle song on a guitar
when
I ' was thirteen.

I recorded each of the four notes and took them back to my
computer.

All of the video and sound materials were digitised into my
macintosh and
within a week, I had completed the video tapes and the soundtrack,

and I had
cleaned up some other video tapes of the rushes from the helicopter

footage.

I had also stolen still images from the videos and superimposed them
onto

scanned images from the map. The only things I didn’t touch were
the

minidisc recordings.

I had all of the materials for the installation.

Then I travelled to the island.

We set up the installation and opened the doors to the public.
Four things surprised me:

First, the very first person to enter the room stayed for an hour. It
was

my understanding that visitors to exhibitions rarely spent more than
3

seconds in front of any picture. Clearly this old lady’s interest was
being

held. She was alone for about twenty minutes and was then joined by
others.

She moved from area to area in the rooms and sat on the floor, or
leaned

against the wall. I decided that we should have provided seating. She
watched video materials that were moving at the pace of a glacier,
she



watched the video projection through twice, she moved to different
areas in

the room to hear the sound recordings from the five places on the
island.*®

Second, later in the week, a visitor from Amsterdam came out of the
installation and one of the volunteer stewards asked him if he had
liked the

work and he said, “Nei.” I guessed that this meant No."”

' Fy nhyb neu'm rhagfarn yw mai trigolyn lleol byddai'r fenyw hon,
hithau yn ymddiddori yng nghynnwys yr arddangosfa yn hytrach
na'i ffurf. Profiadau cyffelyb a gafwyd yn ddiri yn hanes gwaith Brith
Gof, lle mae iaith a chynnwys y cynhyrchiadau yn golygu bod eu
ffurf heriol yn aml yn mynd heibio'n ddi-sylw gyda
chynulleidfaoedd yng Nghymru. Cynulleidfacedd mwy arbenigol a
dinesig a ddenwyd , ar y llaw arall, gan y ffurf, hen iddynt ystyried y
cynnwys gyda'r un brwdfrydedd.

MY INSTINCT WOULD BE THAT SHE WOULD MOST LIKELY BE
A LOCAL INHABITANT, INTERESTED PRIMARILY IN THE
CONTENT, RATHER THAN THE FORM, OF THIS
INSTALLATION. THE REASON FOR THIS GUESS IS THE
EXPERIENCE OF BRITH GOF'S WORK, IN WHICH THE
FAMILIAR LANGUAGE AND CONTENT OF THE WORK HAVE
MEANT THAT, FOR AUDIENCES IN WALES, ITS CHALLENGING
FORMS HAVE OFTEN PASSED WITHOUT COMMENT. MORE
SPECIALIZED, URBAN AUDIENCES HAVE RESPONDED
POSITIVELY TO THESE FORMS, YET OFTEN CANNOT MAKE AN
EMOTIONAL CONNECTION WITH THEIR CONTENT.

”Mae'r cyfuniad o'r diwylliannol benodol, a thechnegau celfyddydol
yn dueddol o fod yn wrthun i'r prosiect modernist sydd yn dueddol
o weithredu mewn bydysawd un-byd, ac o ddiystyried gwerth y
penodol yn enwedig pan fo'r penodol hwn yn un rhanbarthol, yn
oddi-ar-y-ffordd ac yn wledig. Mae rhoi sylw i realiti o'r fath gyda
thechnolegol a chelfyddydol blaenllaw modern yn rhyw ddisodli'r
hegemoniau diwylliannol cudd sydd ynghlwm traddodiadau celf
uchel y gorllewin - profiad anghyfforddus i'r sawl a freintir gany
traddodiad dinesig hwn.

THIS VERY DISTINCTIVE COMBINATION, ENCOUNTER OR
DISFASE, BETWEEN CULTURAL SPECIFICITY AND CUTTING
EDGE ARTISTIC TECHNOLOGY UNSETTLES THE MODERNIST



(dorian - invisibility)

Third, the project generated an enormous amount of media attention.
During

the four days I was on the island, I did a tv studio interview that was
broadcast across the Netherlands and also on a global webcast, I was
interviewed for two other tv arts and general magazine programmes,
I'was

interviewed for several local and national newspapers, and
numerous items

were broadcast on national and local radio.

Fourth, after T had flown back to, depending on your language,

Wales or
Cymru, I'was told by the stewards that on the last day a group of

islanders
had come to see the work and had been moved to tears by what they

saw.'®

WORLDVIEW, WHICH TENDS TO WORK WITHIN A ONE-
WORLD, NON-SPECIFIC UNIVERSE; ITS SENSE OF HISTORY -
LARGELY THE MYTH OF DEVELOPMENT -, AND ITS
INTELLECTUAL LINEAGE WHICH INCLUDES VARIOUS FORMS
OF ESSENTIALISM, MEANS THAT IT HAS AN INHERENT
ANTIPATHY TOWARDS THE SPECIFIC, PARTICULARLY WHEN
THAT SPECIFIC IS PROVINCIAL RURAL, OBSCURE, AND HAS
BEEN CHARACTERIZED AS BEING UNINTERESTING,
UNMODERN OR IRRELEVANT. USING TECHNOLOGY AND
THE ART OF THE AVANTGARDE TO DRAW ATTENTION TO
THESE 'ORDINARY' LANDSCAPES AND EXISTENTIAL
CONTEXTS DETHRONES CERTAIN HIDDEN HEGOMONIES
WITHIN THE WESTERN HIGH ART TRADITION - AN
UNCOMFORTABLE EXPERIENCE FOR THOSE WHO HAVE BEEN
ENFRANCHISED BY THIS, AND A PROPHETIC ONE FOR THOSE
WHOM THE ECONOMIES OF HIGH CULTURE HAVE IGNORED
OR SILENCED.

** O ystyried mater y berthynas rhwng cynnwys a ffurf y soniais
amdano, ac 0 wybod peth am natur bod yn anweledig ac yn fud,
mae'n hawdd gweld sut y gallai profiad tebyg i hwn fod yn un
hydeiml am ei bod yn llefaru'r tawel ac yn datgelu'r cudd.



I will conclude with some observations:

It is my belief, on the basis of this brief and very hesitant first step
towards the idea of Deep Mapping that there is the potential for an

entirely
new form of representing place - a form that is conceptually and

emotionally
meaningful to braod sections of our communities.

Seven things:

First, Deep Maps will be big - the issue of resolution can only be
addressed
by size.

Second, Deep Maps will be slow - it will naturally move at the speed
of a
landscape or of the weather.

Third, Deep Maps will be sumptuous - it will embrace a range of
different

media or registers in a sophisticated and multilayered orchestration
of

materials.

Fourth, Deep Maps will only be achieved by the use of a variety of
media -

it will be genuinely multimedia - not as an aesthetic affectation, but
asa

practical necessity, and I can imagine it having three basic elements -
a

large scale real world horizontal graphic work under constant
development in

a public building that is accessible by all, a time based representation

GIVEN THE DICHOTOMY BETWEEN FORM AND CONTENT IN
THIS WORK AND KNOWING SOMETHING OF THE NATURE OF
CULTURAL INVISIBILITY AND MUTENESS, IT IS EASY TO SEE
HOW THIS EXPERIENCE OF VOICING THE SILENT AND
REVEALING THE HIDDEN, COULD BE VARIOUSLY DEEPLY
AFFECTING, ALIENATING, OR INCOMPREHENSIBLE.



that new layers can also be added to, and a database dependent
system such
as GIS that also remains open ended and unfinalised.

Fifth, Deep Maps will, strangely, require the engagement of both the
insider

and the outsider - neither alone will be able to generate both the
concept

and the materials, the shape and the grain of the detail. Similarly, it
will

naturally bring together professional and amateur, artist and
scientist, the

official and the unofficial.

Sixth, Deep Maps might only be possible - or even imaginable - at
this time

because of the astonishingly complex and poetic spaces being created
by the

d?gital processes at the heart of most modern media practices
dependent

upon the computer.

Sixth - and finally - whilst I can talk about Deep Maps, whilst I can
imagine such things, whilst I can list a list like this one, whilst I can
even dream about Deep Maps - I have to say that, as of now - as of
today -

unfortunately, I have to admit that I have never seen one.

The future of technology is desire.



